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Nonprescriptive information and the performing arts so-called and 
nonprescriptive information and the nonperforming arts: what is 
nonprescriptive for example with reference to Les Faux-Monnayeurs 

of André Gide and with reference to A Hilltop on the Marne of Mildred 


Aldrich and with reference to The Concert of Jan Vermeer and with 


reference to The Madonna and Child with Saints Paul, Lucy, Catherine 





and John the Baptist of Simone Martini both pictures in the Isabella 
Stewart Gardner Museum what the work of literature can it be read 

in translation and appreciated aesthetically the work of painting is it 
possible to appreciate aesthetically The Concert of Jan Vermeer by 
contemplating a reproduction of that oil painting yes in both cases 

an exact reproduction of the aforementioned pentaptych by Simone 
Martini can cause a psychophysical response in the spectator similar 
to that which is caused by the original picture in Boston yes a valid 
translation of Les Faux-Monnayeurs can cause a psychophysical response 
in the spectator similar to that which is caused by reading that novel 
in the language in which it was written that is to say French. To say 
that the spectator can appreciate aesthetically a work of literature 
by reading a translation of that work and to say that the spectator 
can appreciate aesthetically a work of painting by contemplating a 
reproduction of that work does not mean of course that one the specta- 
tor should all things being equal give precedence to the translation 
or the reproduction it would be absurd for someone who read French 
fluently to read Les Faux-Monnayeurs in English for example it would 
not be absurd for someone who read French badly to read Les Faux- 
Monnayeurs in translation however to say that the spectator can 
appreciate aesthetically a work of literature by reading a translation 
of that work and to say that the spectator can appreciate aesthetical- 
ly a work of painting by contemplating a reproduction of that work 
does not mean of course that two all translations of any given work 

or that all reproductions of any given work will cause a psychophysical 
response in the spectator similar to that which is caused by the 
original either novel or painting in this case but it does mean that 
Some translations and some reproductions will cause a psychophysical 
response in the spectator which is similar to although and the point 


can not be overemphasized unequal to that caused by the original work. 
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